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I first fell in love with the Shahinian Obelisks about a year ago at the June 
Consumer Electronics Show in Chicago. I kept returning to Shahinian’s suite to 
hear music, as opposed to hi-fi.  Shahinian plays his speakers at the show, 
rather than trying to sell them. This is an important and not too subtle matter.  
Shahinian is not alone in this regard, but is certainly in the minority. It amazes 
me that  these  speakers  have  been  in production, virtually unchanged for 10 
years or so, and have been entirely ignored by the audio press.  What they do 
they do uniquely well.   
 
The Obelisks, somewhat uniquely in my experience, provide the listener with 
an uncanny insight into the recording’s environment and microphone 
placement.  Their sound is spacious and effortless, and they do not 
homogenize recordings. Records that should sound different do sound 
different. They don’t call attention to a particular part of the frequency 
spectrum. They produce a large soundstage in width, depth, and height when 
and only when the recording has soundstage information. They are neither 
forward nor recessed, again this depends on the recording. Some records 
throw the soundstage mostly in front of the speakers, some partially in front 
and partially behind them, and some mostly behind the speakers. 
 
For me the main virtue of the Obelisks is that they let me forget the equipment 
and focus on the performance. I can’t think of a better criterion for evaluating 
audio equipment. They are coherent and realistic, producing a smooth relaxed 
sound. They do not, however, do this by robbing dynamics and smoothing over 
the source. Rather, they just seem to be very comfortable producing whatever 
you feed them. 



 
No single performance aspect of these speakers calls attention to the speakers 
themselves. In general, when an audio product has noticeable performance in 
a single attribute, e.g., good bass, good imaging, this should alert you to the 
fact that the speaker must be doing less well in other areas. 
 
Instead, the design should be successful as a coherent whole.  This the Obelisks 
do quite well.   They disappear from the room, making it difficult to determine 
that the sound is coming from those unusual looking boxes.  Instead, the 
speaker end of the room takes on the characteristics of the space where the 
recording was made. The speakers get out of the way so the music can come 
out. 
 
Some of  you might  be  used  to  reviews  that  dissect  the performance of an 
audio component, describing  various aspects of its  performance  in  
metaphoric  language  somewhat  akin  to  the esoteric terminology of wine 
tasting,  for example.   It is my contention that this misses the point.  The easier 
it is to dissect the performance of the audio component, the less coherent and 
unified its performance.  When I listen to the Obelisk it disarms my critical 
faculties.  Instead of thinking about bass, highs, or imaging,  I  find myself 
thinking about  the performance of the musicians, the ambience of the 
performance space, and other purely musical criteria.  These speakers just 
don’t sound like speakers.  They do, however, perform quite well  in traditional 
high end performance parameters. 
 
The highs are sweet, dynamic and extended, not bright, harsh, hard or grainy.  
Records that have a natural high end sound this way.  Conversely, records that 
are bright or grainy sound that way.  Deep bass is reproduced with tight, 
harmonically accurate, clear-pitched bass.  A well listened audiophile friend 
proclaimed these as the best imaging speakers that he’d ever heard.  He 
thought that his Snell AS’s, which cost three times the price and are almost 
four times the size produced more bass.  He could muster no other critical 
remark.   He was dumbfounded.   Another friend, between smiles, said   “My 
speakers image pretty good, these are truly amazing. “ 
 
While  these  speakers  do  not  sound  bad  reproducing  any particular kind of 
music they really come into their own with well recorded acoustic jazz and 
classical music - the penchant of their designer. Shahinian knows well, and 
loves, the sound of the concert hall, and knows how to produce speakers that 
evoke the beauty, bloom, and emotional sweep of live music. 



 
In addition to their wonderful musical sound, the Obelisks have many other 
equally important virtues.  They are small, therefore visually unobtrusive.  They 
don’t take over the listening room the way some speakers can. 
 
They aren’t that fussy about placement, just keep them a foot or so from walls, 
away from the corners, and in my experience, do not toe them in.  They like to 
be fairly far apart, and given their ease of placement, the casters allow them to 
be easily rolled to the appropriate location. 
 
Additionally, they throw a wide stereo image.  These are not a lock your head 
in a vice speaker. They have large sweet spot that is several feet wide.   My 
sofa is seven feet wide and I can hear a good stereo presentation from any 
position on my sofa without lamenting being off the center position.  Thus, 
these speakers not only produce world class sound, but they satisfy every 
rational real-world consideration. This makes them not only a great value, but 
also a product that is easy to live with.  I can’t think of any way to improve 
them. 
 
The Obelisk is a complete, coherent design that has stood the test of time.  
They deserve to make Dick Shahinian wealthy, even though this is not a 
particular concern of his.  I am delighted and proud to own a pair of these 
myself.   Until I can afford the Diapasons I would not swap these for any other 
speaker that I’ve heard, even though I’ve heard many very good speakers that 
are worthwhile in their own right. 
 


